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AFM & SAG-AFTRA Fund in the
Spotlight at ASCAP Expo
by Jonathan Handel, Hollywoodreporter.com
[Reprinted from April 19, 2017]
The little-known AFM & SAG-AFTRA
Intellectual Property Rights Distribution
Fund pays royalties even to oft-neglected
session musicians and backup singers.
Stevie Wonder was the headliner —
and closing act — of the ASCAP I Create
Music Expo that concluded this weekend,
but musicians and singers will be interested
to know that an obscure fund, jointly run
by the American Federation of Musicians
and performers’ union SAG-AFTRA, also
had a moment in the sun at the annual
conference for songwriters, composers,
artists and producers.
If those two unions seem like an
odd pairing, they aren’t. Since its 2012
founding by way of merger, SAG-AFTRA,
like AFTRA before it, has represented
recording artists — singers — as well as
actors and others, such as broadcasters.
The joint fund, the AFM & SAGAFTRA Intellectual Property Rights
Distribution Fund, distributed about $60
million in royalties in 2016 and thus will
be welcome as anything but odd by those
who receive checks from it — a variety of
singers and musicians, including such nonfeatured performers as backup singers and
session musicians, who otherwise might
not receive music royalties at all.
Although that total is far less than the
approximately $1 billion in residuals that
SAG-AFTRA distributes annually, and
is also less than the $90 million to $100
million in audiovisual AFM residuals
that are disbursed each year (which are
administered by yet another organization,
the Film Musicians Secondary Markets
Fund), the checks can be significant,
ranging up to $1 million in some cases,
according to Fund Executive Director
Dennis Dreith.
“We do for non-featured performers
what SoundExchange and AARC do for
featured performers,” explained Dreith,
referencing two other music royalty
organizations. He spoke to The Hollywood
Reporter after conducting a seminar

Friday for about
100 people at the
Expo.
One recipient
of a payment from
the Fund was so
unaccustomed to
receiving royalties Fund Executive Director Dennis Dreith speaking at the 2017 ASCAP Expo
that she rang up
Dreith and asked if she was really allowed evolutions beyond digital-only. The first
to cash the check. He assured her that she focuses on royalties for featured and nonwas.
featured performers in symphonic sound
Citing the case of a former Motown recordings, including archival recordings
session bass player who he said died and radio broadcasts licensed for use on
impoverished after helping churn out hit cable, satellite and digital media. And the
after hit (“You Can’t Hurry Love” by The Audiovisual division collects royalties
Supremes, “My Girl” by The Temptations, — again, for featured and non-featured
and dozens more), Dreith added that the singers and musicians — from foreign
Fund helps ensure that “there won’t be territories for films and television programs
another James Jamerson,” at least in the containing U.S. performers which have
been broadcast on Spanish and German
economic sense.
television, and motion pictures containing
Where the Money Comes From
U.S. performers which have been exhibited
Unlike Expo organizer ASCAP, which in cinemas in Spain.
collects and pays royalties to songwriters
There is no word on whether that
and composers, the joint union fund is for
limited geographic portfolio might expand.
performers. It was established in 1998,
Like residuals, which inspired this
which may give a clue as to its initial scope:
the royalties are collected from U.S. digital reporter to prepare a colored chart that
platforms, but not from U.S. terrestrial Backstage likened to “a periodic table of
(conventional) radio, as to which there elements on mushrooms,” music royalties
is no provision in law for performance are complex: a flowchart in the ninth edition
royalties. The Fair Play Fair Pay Act, which of Harold Vogel’s definitive Entertainment
the Fund and unions vigorously support, Industry Economics, which features almost
would change that and require AM and FM two-dozen circles, squares and other shapes
and a similar complement of connecting
stations to pay such royalties, too.
lines, looks like an oil refinery diagram —
Those for-now digital royalties are
except that the latter is easier to understand.
paid to non-featured vocalists and nonIndeed, turning bauxite into aluminum is
featured musicians regardless of their
apparently simpler
union membership or affiliations. The
than
the
way
Fund collects foreign performance
money flows in the
royalties for U.S. non-featured performers
music
business.
as well, but only for members of AFM and
But in one small
SAG-AFTRA.
corner, at least,
That, anyway, is what the sound the AFM & SAGrecording division of the Fund does. Two AFTRA Fund has
more recent arms, the Symphonic Royalties it covered.
and Audiovisual divisions, represent
Jonathan Handel
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The Fund’s main source of revenue
stems from the collection of statutory
royalties pursuant to U.S. Copyright Law.
However, the Fund has also been involved
in increasing its cross border exchange
of royalties under what is referred to as
“neighboring rights”.
For many years, the Fund has been
a member of SCAPR, the Societies’
Council for the Collective Management
of Performers’ Rights, which was
founded in 1986 as a not-for-profit
organization and is based in Brussels,
Belgium. Operating as an international
platform for the development of the
practical cooperation between performers’
collective management organizations
(CMOs), SCAPR strives to improve
the exchange of data and performers’
rights payments across borders. SCAPR
represents 61 CMOs from 44 countries
whose primary aim is to improve the
efficiency of rights management and
the conclusion of bilateral agreements.
The organization develops strategies,
formats and administrative systems in
relation to collecting and distributing
payments to performers. SCAPR also
develops and manages databases (IPD
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and VRDB2) and other technical systems
housing information on performers and
their performances for a more efficient
international distribution of the collected
payments, under the supervision of its
Information Technology Council. In
addition, SCAPR provides assistance
for the exchange of information between
CMOs on such items as administrative
procedures, legal proceedings/arbitrations,
collecting procedures, published tariffs
and distribution schemes.
The Fund has shown tremendous
growth in foreign collections; executing
bi-lateral and multi-lateral agreements
with its foreign counterparts. Given the
ongoing rapid increase in royalties, last
year the Fund established its International
Compliance Division to effectively
administer its 30+ agreements, assure
proper collections from foreign CMOs,
and maximize distributions to our
participants and foreign performers.
While the Fund continues to see
marked growth, with its progress comes
challenges; specifically in the area of
locating performers worldwide. To assist
the Fund in our efforts of traditional and
grassroots marketing and promotion I am
pleased to announce that we have partnered
with the GRAMMYs, the Recording
Academy’s P&E Wing, MusiCares,
Harman Pro Audio, and Sound Royalties
in a joint initiative to inform performers
about our Fund.
On our own accord, between October
2016 and March 2017, research specialists
from the Fund located $2.7 million dollars
in unclaimed royalties representing 626
performers. Since January 2017, with the
assistance of our partner Sound Royalties,
an additional $1,025,000 in unclaimed
royalties representing 31 performers has
been claimed.
On a final note, I would like to
encourage you to visit our FB page and
send us any feedback you may have
regarding our page and/or The Reprise,
as your comments may be published in a
future issue for our upcoming “Letters to
the Editor” column.

SXSW Street Scene

(Two wild and crazy guys loose in Austin)
by Dennis Dreith, Executive Director, and Colin Gilbert, Associate Director Participant Services
AFM & SAG-AFTRA Intellectual Property Rights Distribution Fund

For anyone who has never been to the
South by Southwest (SXSW) Music/Film
and Interactive Festival, it is difficult to
visualize what it is like during the height
of the festivities. The Festival, held this
year from March 10 through March 19,
once again turned the city of Austin, Texas
into a mecca for music, film, gaming and
interactive media professionals who make
their annual pilgrimage to hob-knob,
discover, and be discovered. This year
the city of Austin again became one giant
Block Party with every restaurant, bar
and open area turned into a performance
space. From the small corner of a tiny club
with a microphone, all the way to giant
arena stages, musicians, fans, and industry
insiders were packed shoulder-to-shoulder,
soaking up the scene.
As it does every year, the Festival
consisted of a Trade Show with all variety
of vendors featuring the latest in band gear,
sound and recording equipment, musical
instruments and virtually everything
imaginable to support a music/film/
gaming/interactive career. During the day,
there were non-stop panels, lectures and
demonstrations to satisfy every curiosity
and level of involvement in one’s chosen
discipline.
AFM & SAG-AFTRA Fund Executive
Director Dennis Dreith, recording and
performing artist Dan Navarro (Alternate
Trustee to the AFM & SAG-AFTRA
Fund), and President of the Guild of Music
Supervisors John Houlihan appeared on
a panel moderated by Film Musicians
Secondary Markets Fund’s Executive
Director, Kim Roberts-Hedgpeth. The
panel “Film & TV Music: Who Gets
Paid, Why & How?” provided Dreith and
Navarro the opportunity to explain the
workings of the Fund and the importance of
expanding copyright protection for musical
artists. The packed crowd was a nice
mixture of young filmmakers, musicians,

Fund Trustee Dan Navarro, Executive Director Dennis Dreith, Music Supervisor John Houlihan of
the Houlihan Film Music, Inc., and FMSMF Executive Director Kim Roberts-Hedgpeth spoke on the
SXSW panel “Film TV, Digital Music, Scoring & Residuals 101”

and seasoned professionals. The crowd
stayed long after a lively Q & A session
was over, eager to pick the brains of the
knowledgeable panel.
Throughout the Festival there were
also numerous sponsored events (BMI
Breakfast, GRAMMY Block Party, label
showcases, etc.) where invited attendees
could rub shoulders with label presidents,
and other industry movers and shakers –
often with access that is impossible to gain
elsewhere. There was ample opportunity
to meet with potential participants in the
Fund, and to connect people who share a
common interest or need. Just as young
musicians can be helped with introductions
to the right producer or arranger, great
causes like MusiCares can be helped with a
simple introduction to an eager donor.
And of course there were bands, bands,
and more bands to enjoy in between the
limitless samplings of local Bar-B-Q.
After all, this is Texas we’re talking about.
Thank you, Austin!

Video: Dan Navarro opens SXSW Panel
Click on the link or view at
www.afmsagaftrafund.org/newsVideos

Go Green!

Sign up for Online Access. Sign up for Direct Deposit. Sign up for Go Paperless.
(Get your royalties and statements immediately, and save the planet at the same time.)
April 2017
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Spotlight: International Compliance & Foreign Royalties
by Lavonne Murlowski, Supervisor, SAG-AFTRA & Industry Sound Recording Distribution Fund (SRDF)
Music may be the universal language, but navigating
specifics of music royalties on an international level
requires knowledge of international property rights
and treaties. The AFM & SAG-AFTRA Fund has
reciprocal agreements with thirty-two foreign collective
management organizations (CMOs) in order to collect
royalties on behalf of US performers.
Musicians and vocalists should be able to focus on
their art; however, in order for them do so and for us to
ensure that music creators are getting fairly compensated
for their performances, we encourage each of our
participants to take the time to understand the meaning of
a mandate in regards to foreign royalty collections.
The Fund’s International Compliance department
was established to enforce and administer the terms of
each agreement that the Fund enters into with another
collective management organization (CMO). This is the
newest department of the Fund, but most of the staff had International Compliance Department: (Top) Albert Bonilla, Pierre Levesque,
their start in data analysis and collections at the Film Ever Castellanos. (Bottom) Norma Robles, Angel Portillo, Eric Saxon
Musicians Secondary Markets Fund.
There are three main aspects to foreign royalty compliance: 1.) Collections, 2.) Managing Mandates, and 3.) Distributions.
Collections: The Fund’s International Compliance Specialists serve as account managers, each assigned to specific CMOs to
actively pursue collections. Most foreign remuneration must be claimed, unlike domestic royalties that are received automatically
pursuant to the terms of the US Copyright Act via SoundExchange. Through the Fund’s membership in SCAPR (the Societies’ Council
for the Collective Management of Performers’ Rights), an international database (VRDB) is in development that will improve the ability
for CMOs to make claims on recordings worldwide, and ensure that the Fund’s mandated performers are properly credited on each
recording.
Managing Mandates: CMOs collect royalties for performers who have authorized their worldwide or regional mandate. A mandate
is an authorization allowing a CMO to collect royalties on behalf of a performer. By virtue of their membership in the AFM and/or SAGAFTRA (or their inclusion on a corresponding union session report,) the Fund has the express authority as a third party administrator
to manage the rights of those performers who have authorized these unions. The SCAPR International Performer Database (IPD)
shared by member collectives is the agreed source for verifying performer mandates. The IPD has proven to be a valuable resource in
identifying participants as well, as the database was established to provide a unique International Performer Number (IPN) for each
performer worldwide. The system was set up to ensure safeguards for managing mandates and protecting performers’ interests.
When a mandate conflict exists; meaning 2 or more CMOs are claiming the right to collect and distribute remuneration on behalf
of a performer in the same territory, royalties may be placed on hold until the conflict is resolved between the foreign collectives.
To effectively maximize the collection of foreign royalties on your behalf, performers wishing to be represented by the Fund should
do their due diligence in notifying foreign CMOs to cancel mandates where a conflict exists. Should you have a mandate conflict; the
Fund can provide you with instructions for resolving it. Conflicting mandates prevent the Fund from collecting remuneration outside
the United States that is rightfully due to you. It is also imperative to ensure that your personal information is complete and up-to-date
in our records. The Fund may be able to collect higher foreign remuneration based on your country of birth, the location of recordings,
your citizenship or current residence. Suffice it to say that additional information provided to us may mean additional remuneration
for you!
If you have not previously completed and returned the Foreign Royalties Addendum (which was included with mailed 2016
distribution checks,) please go immediately to our website to download and return the form:
https://www.afmsagaftrafund.org/PDF/Foreign_Royalties_Form.pdf
Distributions: The Fund includes foreign royalties with the Sound Recording distributions each April and distributes remuneration
to CMOs and agencies representing performers with which the Fund has agreements the following month. Audiovisual royalty payments
are distributed each September.
If you have questions regarding your mandate and foreign royalty options, please contact the Fund’s Participant Services department
at 818-255-7980 X411 or participantservices@afmsagaftrafund.org.
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Some Good News for the
Future of Music Creators
by Jon Joyce, SAG-AFTRA Rank-and-File Trustee
Music streaming earnings may soon
eclipse earnings from traditional sales and
downloads! According to a recent study,
streaming income comprises 1/3 of all
media revenue and is now equal to that of
physical sales and digital downloads.
This is great news for participants of the
AFM SAG-AFTRA Intellectual Property
Rights Distribution Fund (“Fund”). It’s
estimated that collections by the fund this
year will be more than $50 million! That’s
income that musicians and singers could

View source graphic at
www.ooma.com/blog/access-over-ownership

never have hoped for in decades past.
This trend reflects the shift from
ownership of physical media to a broader
access of entertainment for users. I know
that my subscriptions to Pandora and Sirius
Satellite Radio give me access to new
artists and music that I may not have heard
otherwise. These paid subscription services
and new streaming services are also the
fastest growing segment of the music
business. I’m becoming quite accustomed
to the surprise of playlists created by other
listeners, known or unknown to me. Of
course, I also have available to me all the
classic oldie music that I was raised on.
You may not know that each year there
are two different distributions made, one
from the sound recordings division and the
other from the audiovisual division for the
use of music in movies and TV. The Fund
is now distributing in excess of $60 million
dollars per year and exists as a result of
changes in the late 90’s to the Copyright
Act, which led to its establishment. The
Fund has a staff of more than 70 employees,
with a Board of Trustees made up of union
representatives and rank and file members
of the AFM and SAG-AFTRA, all who
work tirelessly to ensure that the money
collected finds its way to the singers and
musicians who performed on the recordings,
regardless of union membership.
Another source of revenue administered
by the Fund on behalf of SAG-AFTRA is
the SAG-AFTRA and Industry Sound
Recordings Distribution Fund (SRDF)
established in 2012. The SRDF remunerates
vocalists under SAG-AFTRA’s Sound
Recordings Code collective bargaining
agreement for the digital exploitation of
sound recordings and music videos for
which their performance is embodied, and
for license agreements for both the digital
and physical exploitation of covered sound
recordings and music videos. These royalty
payments include, but are not limited
to, permanent audio/video downloads,
non-permanent audio/video downloads,
interactive audio, and video streams.
Checks for the Fund’s April 28th
distribution are on their way, so spread the
word! Make sure everyone you know who
may have qualified performances is paying
attention!!
April 2017
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A Sound Connection
by David Contreras, Social Media Coordinator/Digital Archivist
AFM & SAG-AFTRA Intellectual Property Rights Distribution Fund

Our social media outlets are becoming a sound connection between the music community and the Fund. The underlying approach of
the Fund’s efforts on its social media channels (Facebook, Instagram, Twitter) is to reach out to musicians and vocalists so that they
can be directed to our “Unclaimed Royalties” page on the organization’s website. Here they can see if they are owed any royalties.
Our secondary focus is to establish not only a professional business profile, but an approach that instrumentally engages people with
entertaining, informative, and inspirational posts that are music- related.
In addition to our goal of helping distribute royalties to the correct individuals, we also want to convey a more personal aspect of
“The Fund.” One current feature is our “Monday Blues” post. This post is our jumping-off-point for the week, where we feature a
Blues, old school Rock N’ Roll or Jazz tune by a prominent artist, for example T-Bone Walker or Duke Ellington. Another editorial
spotlight is our “Throwback Thursdays.” In this post we include images and words of fellow employees (many of whom are musicians
themselves) to showcase the fact that the AFM & SAG-AFTRA Fund has a friendly work environment and a professional staff that
participants can relate to. Furthermore, we regularly post news articles that are current and relevant to the music industry and The
Fund’s primary agenda, royalties.
Our social media also features The Fund’s attendance at special events such SXSW (South by Southwest) and The SCL Oscar
Reception, and we occasionally post inspiring quotes as well. Who knows if one of these might someday spark a musician to create
the next great song! Every day, our efforts to identify the right performer who is due royalties finds new success, and our social media
channels are helping to make this happen in a lively and entertaining way.
Social Media is one of the Fund’s key tools to extending its services to our current and future participants, expanding the ways we
connect personally with participants in the Fund. These daily posts also demonstrate the Fund’s professional character. We welcome
all musicians, vocalists, and music industry professionals to connect with the Fund via social media and to check out our website for
more information.

IN MEMORIAM: Leslie Gersicoff [1947 - 2017]
On April 17, we lost a beautiful voice for humanity, a passionate activist
for social justice, and a generous, extraordinary woman who has long
served as a role model for the Los Angeles labor community.
Leslie Gersicoff devoted her life to social activism, and in the words
of her friends and colleagues was a “voice of reason and love”, “light in
the dark”, a “warrior for all things good.” She was the Western Region
Executive Director of the Jewish Labor Committee, who did her work
quietly, routinely choosing tasks others shunned. Whatever the call for
action, Leslie always showed up, effortlessly connecting protestors and
organizers with generous friends or some missing expertise. She was a
beacon of warmth, “hugged like no other,” and “lived a life of good deeds,
guided by the Jewish tenet Maasim Tovim.”
Leslie Gersicoff was a great friend to all unions, and we were privileged
to host several of her Jewish Labor Committee meetings here at the Fund.
She leaves behind a special energy and we are inspired to have known her.
If you would like to know more about Leslie, here is a link to her
article, “My Path Towards Feminism:”
https://sixtiesandseventiesblog.wordpress.com/2013/09/23/
my-path-towards-feminism-by-leslie-gersicoff/
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Digital Recordings + Metadata = Progress?
Not Necessarily
by Jay Rosen, Research Associate, AFM & SAG-AFTRA Intellectual Property Rights Distribution Fund

In the 1950’s the 33 1/3 RPM LP record
burst on the scene and vinyl rapidly
replaced the shellac-based 78 rpm record
as the standard for the next 30 years. The
quality of music reproduction immediately
improved and far more information about
the recording became readily available.
The 12” X 12” album had cover art, named
the performers, listed the music and
the rear cover had extensive liner notes.
The record label also contained basic
performer information and frequently,
even lyrics and more were printed on both
sides of the inner sleeve protecting the
vinyl.
Since then, we have
had a steady progression
of smaller and smaller
music delivery formats;
the 45-rpm single, the
tape cassette, 8-track,
CDs, and now digital
streaming media with
no physical packaging.
CDs, depending on the
genre, still had a wealth
of information available
in their booklets, but in
some areas of music this
has disappeared entirely.
Today, basic track and
album information is
incorporated as metadata
as part of the recording.
Metadata is frequently
referred to as ID3
metadata - information
embedded in an audio file
that is used to identify
the content as part of the
recording. The net result, in this world
of digital downloads and streaming, is
that today very little information is easily
available about who really created the
music.
A newly released LP record became
an event that included the anticipated
trip to the record store. However, today’s
streamlined digital music delivery
makes it far simpler for everyone to
obtain recorded music both legally and
illegally. Unfortunately, the substantial
reduction today of information attached
to the track or album about performers,

composer(s) arrangers and producers
frequently presents significant challenges
to consumers, broadcasters and residual
distributers.
For the AFM & SAG-AFTRA Fund
and other distributers of royalties and
residuals, accurate data is everything –
artists and rights holders cannot be paid
properly or at all if royalty services and
performing rights organizations don’t
have accurate metadata. When digital liner
notes or pdf files of program booklets are
occasionally available, it is a great benefit
to music lovers, as well as researchers.

When developer Erik Kemp designed
the first metadata system for MP3’s in
1996, he allocated three text fields to code
into the digital music tracks. Every audio
file was to be labeled by only artist, song
name, and album title. Today, Kemp’s
system has been modestly updated but
not replaced. In the early days of the web,
problems of mislabeling were common
but for the most part, those three fields
worked well enough with pop and rock
genres. However, they were completely
inadequate when it came to accurate
identification of classical recordings,

compilation albums, jazz and Hip-Hop.
For example, take these two bestselling albums:
Dinner Classics-The
French Album and The Mountain Will
Fall. Dinner Classics-The French Album
includes 9 composers, 6 conductors, 17
tracks and 4 orchestras. Additionally, the
12 Philadelphia Orchestra tracks on the
album cover a period of 26 years, meaning
that many different orchestra members
receive royalties for each track! 2016’s
Hip-Hop Album The Mountain Will Fall
by DJ Shadow lists 5 Featured Artists
all playing and mixing, 10 composers,
8 musicians, 3 Mixing
Artists, and DJ Shadow
himself as Arranger, Mixing,
Primary Artist, Producer,
Programming and Sampling.
Who gets what and how
much in this case? Artist,
song and album fields will
not even get us close to
getting everyone paid!
To
add
to
the
complexity, we routinely
get metadata that is just
wrong or incomplete. In the
symphonic area, for example,
we may see Beethoven or
Mozart named as the artist,
Symphony or Allegro as
the track name, or just a
conductor listed without any
other information.
The researchers at the
AFM
&
SAG-AFTRA
Fund (many of whom are
professional
musicians)
work relentlessly like forensic detectives,
going to great lengths to discover who did
what, when and where, and more often
than not we succeed, regardless of the
challenges. It is gratifying to us that we
are able to successfully compensate the
work and artistry of so many wonderful
performers due to the stellar work of our
team at the AFM-SAG-AFTRA Fund and
the strides we have made in our ongoing
efforts with other organizations to improve
metadata.

April 2017
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Sign Of The Times…
The Fund’s new sign is up for all the world to see
including the hawk that showed up for a photo op
right on queue.

The Fund Makes Another Record Breaking Distribution!
2017 marks another record breaking allocation to non-featured performers and featured symphonic performers with a total
distribution of nearly $53 million. Our Executive Director Dennis Dreith and COO Shari Hoffman credit the hard work and
diligence of our dedicated staff as the main reason for the record-breaking disbursement.
With the rapid growth of paid subscription and new streaming services we look forward to distributing even more royalties
to more hard working musicians and vocalists in the years to come.
Our next distribution is in September 2017 from our Audiovisual Division. Please remember to update your contact
information by August if there are any changes.
In closing, we would like to ask our participants look at the “Unclaimed Royalties” page on our website from time to time.
You might discover another performer who is owed royalties from the Fund which could very well make a big difference in
their lives.
“Music gives a soul to the universe, wings to the mind, flight to the imagination and life to everything.” – Plato
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