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On December 02, 2014, 
The Fund sponsored a 
vocal contractors’ infor-
mational meeting as part 
of what is to be an on-
going conversational se-
ries with vocal contrac-
tors concerning the Who, 
What, and Why  of the 
AFM & SAG-AFTRA 
Intellectual Property 
Rights Distribution Fund.
 Dennis Dreith, Executive Director, ex-
plained that the meeting was a way for the 
Fund to connect to vocalists and vocal con-
tractors.  He provided a history of what the 
Fund does in its role to collect royalties on 
behalf of musicians and vocalists, regard-
less of union membership.  
On that note, Shari Hoffman, Director, 
Domestic & International Operations 
and Colin Gilbert, Participant Services 
Manager, encouraged vocalists and con-
tractors to visit our website and check if 
there were unclaimed royalties for them. 
They demonstrated how to navigate the 

Out and About with the Fund: Singers’ Caucus; Spreading the Word

website for best results, how to search the 
system for unclaimed royalties, and out-
lined the proper steps to take to ensure 
payment(s). Shari explained that one of 
the Fund’s priorities is to disseminate in-
formation to our participants and to keep 
the communities we serve knowledgeable 
of what’s happening in the world of roy-
alty collections. Also she highlighted the 
Fund’s legislative efforts to expand the 
field in collecting payments for the many 
that have made a difference in music.
 The evening ended in traditional form 
with the vocalists leading us in song!
   

by Terry O’Neal, Research Associate/Coordinator, AFM & SAG-AFTRA IPRDF/SRDF On June 15, 2015, The Fund participated 
in a panel discussion for the Educational 
Committee of the SAG-AFTRA Singers’ 
Caucus. The panel consisted of Dennis 
Dreith, Shari Hoffman, Colin Gilbert, 
Sonya Maddox-Upchurch and Terry 
O’Neal.  The Caucus surprised Dennis with 
a powerful and stirring rendition of Happy 
Birthday at the beginning of the meeting.
 Afterwards, Dennis briefly explained 
what the Fund does to assist its partici-
pants, and how it connects to the Singers’ 
world. The panelists shared detailed infor-
mation concerning each division; Sound 
Recording, Audiovisual, Symphonic, and 
the newly added entity, the SAG-AFTRA 
& Industry Sound Recordings Distribution 
Fund (SRDF.) Also discussed were ways to 
preserve your music legacy through doc-
umenting and keeping artifacts; archiving 
session reports, music scores, sheet music, 
etc.; and research.
 Dennis closed the evening by inviting 
those in attendance to visit the Fund. He 
also advised everyone to expect informa-
tion soon regarding the Fund’s upcoming 
educational sessions at our headquarters lo-
cated at 4705 Laurel Canyon Blvd, Suite 
400, Valley Village, CA 91607.



AFM member and former President of the 
Recording Musicians Association, was piv-
otal in negotiating every major AFM elec-
tronic media agreement bargained through-
out the last several decades.  He addressed 
the House Sub-committee on Intellectual 
Properties in support of Digital Performers 
Rights legislation in Washington, D.C. 
that was signed into law by President Bill 
Clinton in November 1995, and spent over 
a decade as Administrator of the Film 
Musicians Secondary Markets Fund.  His 
good deeds extend beyond his obvious pas-
sion for performers’ rights, to the next gen-
eration and beyond with his philanthrop-
ic efforts as President of the Environment 
of People Foundation which sponsors pro-
grams to ensure that music remains a cen-
tral part of our children’s lives and growth.
 Dennis’ and my passions extend to the 
entire AFM & SAG-AFTRA Intellectual 
Property Rights Distribution Fund fami-
ly.  We are honored to share the work of 
so many committed and thoughtful people.  
Please visit the Our Contributors page on 
our website to see our wonderful staff and 
read their bios. Also, feel free to leave com-
ments on the articles, share your thoughts 
or ask the author a question.  This newslet-
ter is for you!  We appreciate your support 
and are so happy to have you as a reader of 
The Reprise.
With warmest thanks,
Shari Hoffman, Editor-in-Chief
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It is with great 
sadness that 
we announce 
the sudden 
passing of our 
dear friend 
and colleague, 
Jo-Anne 
McGettrick.  
Jo-Anne used 
her passionate 
love of music, 
and her deep 

caring for those who make it, to help cre-
ate what our Fund is today.
 She was the very first employee of 
the AFM & AFTRA Intellectual Property 
Rights Distribution and served for 14 
years, first as Fund Manager for the AFM 
& AFTRA Fund, and subsequently as 
Manager of the Sound Recording Division 
of the AFM & SAG-AFTRA Fund.

 In the early days, the Fund was nothing 
more than a desk in the corner of the Film 
Musicians Secondary Markets Fund, a bor-
rowed telephone line, a hand-me-down 
computer, and Jo-Anne’s overwhelming 
will to identify, locate and pay the musi-
cians and vocalists entitled to a share of 
the new digital royalty streams.  Jo-Anne 
was the entire Research Department, the 
Allocations Department, the Participant 
Services Department, and the Whatever 
Else [that was needed at the time] 
Department.
Jo-Anne ensured that each new employ-
ee had the same goals and core values that 
characterized the Fund’s humble begin-
nings, especially her belief that every per-
former is important and deserves first-rate 
personal service.
 As an extension and expression of 
her love of music, Jo-Anne donated regu-
larly to her favorite public radio stations, 

including KCSN, at Cal State University 
Northridge. Her charity was widespread; 
she also supported the Environment of 
People Foundation in its fundraising ini-
tiatives benefiting children through music 
as well as Heifer International with its mis-
sion to end world hunger and poverty and 
to care for the Earth.
 Jo-Anne embodied generosity; cro-
cheting baby blankets for staff members 
with newborns, cooking and baking spe-
cial treats to share with her colleagues, 
and opening up her home for off-the-clock 
functions that further bonded her staff.
 Jo-Anne was preceded in death by her 
husband, musician Kurt McGettrick, and is 
survived by her daughter, musician and art-
ist, Greer McGettrick, and her beloved ca-
nine, Disneyland.
 She will be so greatly missed by her 
adoring friends and family.

Jo-Anne McGettrick: 1945-2016

Happy 2016 and welcome to our very first 
issue of The Reprise!
 When we set out to create a newslet-
ter that would promote information and 
transparency, one thing we agreed on right 
away was to steer away from the bubble-
gum images of the all too perfect collec-
tive rights management organization that 
we sometimes read about. What you will 
find in the pages of The Reprise is a col-
lection of inspired and instructive articles 
written by real, honest, down-to-earth folks 
who work hard to collect and distribute 
your royalties, but who are not afraid to ad-
mit the struggles we sometimes face.  We 
don’t always have the immediate answers.  
Our solutions aren’t always absolute and 
perfect.  We strive to stay informed and 
work as accurately and productively as we 
can according the guidelines and regula-
tions that govern our Fund, but we are also 
realistic and flexible.  We endeavor to be 
great advocates for remunerating our par-
ticipants who represent the largest majori-
ty of non-featured performers in the world, 
and we always remember to appreciate ev-
ery participant’s and beneficiary’s inquiry 
and not take anyone for granted.
 Leading our efforts is Executive 
Director, Dennis Dreith, musician, com-
poser, orchestrator, arranger as well as one 
of the most caring, honest and enthusias-
tic advocates I have ever met in support 
of performers’ rights.  Dennis, a current 

by Shari Hoffman, Director, Domestic & International Operations, AFM & SAG-AFTRA IPRDF



Philadelphia, often called the City of 
Brotherly Love, is home to the Benjamin 
Franklin Museum and burial place, as well 
as to one of our country’s most celebrated 
orchestras. Under the leadership of great 
conductors such as Leopold Stokowski 
and Eugene Ormandy, the Philadelphia 
Orchestra garnered a reputation for hav-
ing the most beautiful string sound of any 
American orchestra. Over the years, the 
orchestra has also been a consistent leader 
in terms of media, with a significant list of 
symphony orchestra “firsts” to their cred-
it. They were the first orchestra to make 
an electrical recording (in 1925,) to make 
a commercially sponsored radio broadcast 
(in 1929-NBC,) to offer a live cybercast 
of a concert (in 1997,) and to offer direct 
downloads of music from their own web-
site (in 2006.)
 And so it seemed particularly appropri-
ate for representatives of the Symphonic 
Division of the AFM & SAG-AFTRA Fund 
to be invited to attend the recent confer-
ence of ICSOM (International Conference 
of Symphony Orchestra Musicians) hosted 

The Audiovisual Division of the Fund has had a banner year! Last September we distributed royalty payments to over 10,000 partici-
pants for their performances for the underscore for licensed sound recordings used in feature film or television which aired on Spanish 
television or exhibited in Spanish cinemas.  In 2015 we saw the introduction of a new agreement with GVL, the German performing 
rights collective, and this new revenue stream formed part of our 2015 distribution as well. 
 With the addition of new staff and a new location in Valley Village, the Audiovisual Division has been able to research and distrib-
ute royalties for a larger number of film and television titles.  Our beautiful new facility and expanded staff have increased our efficien-
cy for processing contributions received each year from AIE (Sociedad de Artistas Intérpretes o Ejecutantes de España,) the collective 
management organization in Spain and now GVL (Gesellschaft zur Verwertung von Leistungsschutzrechten) in Germany.   
 Our Audiovisual distribution has grown to over $6 million in 2015 for performances by AFM and SAG-AFTRA union members; the 
largest distribution to date for the Fund, and a big jump up from our $4.5 million distribution in 2014.
 Website developments are in the works for improved participant interaction.  Currently we have for your review our Master Titles 
Listing for the Audiovisual Division (updated as of the Sept 30, 2015 distribution) in the Covered Titles section of our website located 
at http://www.afmsagaftrafund.org/covered-rec-title_AV.php.

Spotlight on the Fund: Audiovisual Department

by this wonderful orchestra.  On August 
27, 2015, Dennis Dreith, Shari Hoffman 
and I gave a presentation about symphonic 
royalties to symphony orchestra delegates 
from all over the US and Canada, detailing 
the work we do here on behalf of sympho-
ny orchestra musicians to make sure that 
they receive the royalties guaranteed them 
by US Copyright Law and international 
agreements.
 In general, the AFM & SAG-AFTRA 
Fund handles royalty distribution for 
non-featured artists. But we also distribute 
featured artist royalties to a special group 
of artists, the symphony orchestras, as well 
as to featured artists for audiovisual rights. 
US orchestras have only recently begun to 
receive these royalties for the digital broad-
cast of their recordings, and these amounts 
are increasing. The upcoming 2016 Sound 
Recording Distribution will contain the 
fourth distribution of these symphonic roy-
alties. In our first distribution in 2012 we 
made payments to musicians in three or-
chestras. Currently we are processing roy-
alty payments for the musicians of at least 

22 orchestras.
 At the conference we heard a wide 
range of inspiring speeches and discus-
sions, including a keynote address by 
Jane Chu, National Chairperson, National 
Endowment for the Arts. We were able to 
renew and forge relationships with orches-
tra delegates and AFM officers who are an 
ongoing source of help in our symphonic 
research. There was opportunity for public 
and private discussion on a wide variety of 
subjects, such as what we can learn from 
the recent strikes and lockouts, advances in 
music education and my particular favor-
ite, the Fair Play for Fair Pay legislation ef-
forts. Hopefully in the near future we will 
see the beginning of payments to all mu-
sicians for the terrestrial broadcast of their 
work as well.
 To quote another famous Philadelphian: 
“Valuable things should be paid for. It’s my 
opinion that music should not be free.” 
[Taylor Swift, quoted in the Wall Street 
Journal] Meetings like these help us get yet 
one more step closer to that goal.

Feature Films:
1 TWILIGHT SAGA: BREAKING DAWN PART 1 2011

2 ADVENTURES OF TINTIN: THE SECRET OF THE UNICORN 2011

3 AVATAR 2009

4 PUSS IN BOOTS 2011

5 PIRATES OF THE CARIBBEAN: ON STRANGER TIDES 2011

6 KING SOLOMON’S MINES 1985

7 TANGLED 2010

8 RISE OF THE PLANET OF THE APES 2011

9 THE SMURFS 2011

10 SPARTACUS 1960

TV Series:
1 FORENSIC FILES

2 THE SIMPSONS

3 CASTLE

4 BONES

5 C.S.I.: CRIME SCENE INVESTIGATION

6 CRIMINAL MINDS

7 CHARMED

8 KNIGHT RIDER

9 C.S.I.: MIAM

10 ER

Symphonic Scene: ICSOM, Media, & the Future

by Eric Cowden, Manager, Audiovisual Rights, AFM & SAG-AFTRA IPRDF

by Jennie Hansen, Research Associate, Symphonic Division, AFM & SAG-AFTRA IPRDF

Following is a list of the Top 10 film and television titles paid from our 2015 Audiovisual distribution:

by Shari Hoffman, Director, Domestic & International Operations, AFM & SAG-AFTRA IPRDF



PRSRT STD
U.S. POSTAGE PAID

PERMIT NO.
CITY, STATE

Go Green!  
Sign up for Online Access.  Sign up for Direct Deposit.  Sign up for Go Paperless.

(Get your royalties and statements immediately, and save the planet at the same time.)

Dear Performer,
 As we welcome you to the inaugural is-
sue of our newsletter, it seems like a great 
time to reflect on the past, provide you a 
glimpse of where we are, and a sense of 
where we are headed. 
 When the AFM & SAG-AFTRA 
Intellectual Property Rights Distribution 
Fund began operations at the end of 1999, 
it was holding approximately $250,000 to 
be distributed, and had only one employ-
ee using hand-me-down equipment in bor-
rowed office space.  
 Today, the Fund has 60 employees, 
a Research Department, as well as 
Accounting, IT, Software Development, 
Participant Services, Compliance, 
Administrative and Legal Departments. 
The Fund has agreements with 31 
countries, involving 38 different collecting 
societies, with several  other agreements 
in progress. US copyright law and 
these agreements collectively provide 
performance royalties in digital media 
(from subscription services, webcasting, 
home taping) to copyright holders, featured 

performers and non-featured 
performers (e.g. session 
musicians and vocalists) in 
addition to broadcast rights 
and record rentals in some 
foreign territories, and more 
recently audiovisual rights.  
 Collections last year rose 
to approximately $50M on 
behalf of session musicians 
and background vocalists 
(i.e. non-featured performers) 
and featured symphonic 
performers, as well as featured 
and non-featured performers 
receiving audiovisual royalties. 
 As good as the present-day looks, the 
future should be even brighter with both 
U.S. and foreign collections increasing; 
negotiation of new bi-lateral agreements 
with additional foreign collectives 
occurring; and additional audiovisual 
agreements in the works.  Of course, 
passage of “Fair Play/Fair Pay” (terrestrial 
radio performance royalties in the U.S) 

will open up a flood gate of neighboring 
rights royalties.  I urge each and every 
one of you to contact your Congressional 
Representatives to ask them to support this 
legislation at http://musicfirstcoalition.org/
fairplay_for_fairpay.

The Fund: Past - Present - Future
by Dennis Dreith, Executive Director, AFM & SAG-AFTRA IPRDF

Regards,
Dennis Dreith, Publisher

Take Back Control Of Your Music Catalog.  Receive 6 Months Free access to TuneRegistry when you 
Go Paperless with AFM & SAG-AFTRA IPRD Fund.   Visit www.TuneRegistry.com/AFMSAGAFTRAFUND 

for complete details and to sign-up.


